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Arv

"Danske parcelhushaver har alt.
De mangler bare karakter”, skrev SIA,
Sven-Ingvar Andersson, i forordet til
1984-udgaven af bogen 39 haveplaner
- typiske haver til et typehus, udgivet
forste gang af C.Th. Sgrensen i 1966.
C.Th. Serensen sggte med sin ikoniske
bog at belyse veerdien af enkelhed og det
simple: "Enkelt sagt er det klogt pa et lille
areal at ngjes med et af den stgrre haves
elementer, i visse tilfselde se sin have som
ét rum”. I hans optik prgvede haveejeren
ofte at klemme “en herregardshaves

elementer ind pa sit begreensede omrade”.

C.Th. Sgrensen var interesseret i rum.
I at skabe grgnne rum - af planter, men
ogsa med vaegge af tegl og tree som
baggrund for blomster og buske. For
som han skriver: ... have betyder et
hegnet sted”, og i bogen lovsynger C.Th.
plankeveerket fremfor buksbomhaekken,
ligesom han er mere optaget af havens
gulv og vaegge end dens mgblering.

C.Th. Sgrensen var ogsa optaget af
typer, af geometriske former og rumlige
elementer som ovalen og cirklen, af
teette hgje og lige haekke og runde bede.
Det rumskabende mgde mellem ellipser
og hgje haekke opleves i kolonihaverne
i Neerum, i De Musikalske Haver i Birk
og i Sonja Polls have i Holte, anlagt
efter tegningen hun fik forzeret i
fadselsdagsgave af sin far C.Th. i 1969.

I dette nummer af Landskab skriver
Sonja Poll om samarbejdet med sin
far og om den sociale rummelighed og

faglige debat, der kendetegnede C.Th.s
liv og virke, og som ogsa har fulgt Sonja
Poll. Den visuelle kommunikation pa
tegnestuen og i faget i den ikke-digitale
tidsalder skriver hun ogsa om: Fra at
veere tegnet pa leerred blev plantegningen
nu kopieret ved hjeelp af lystryk og blev
underlag for de karakteristiske akvareller
fra perioden. Begrebet "den nggne
tegning” dyrkes helt ud i 39 haveplaner,
hvor den typiske grundplan for en 810 m?
stor have er underlaget for skitserne af de
39 forskellige greb om haven. Sonja Poll
beskriver, hvordan landskabsarkitektens
rolle zendrede sig i takt med at opgaverne
blev mere omfangsrige. Men ogsé, hvordan
C.Th. med sin rige forestillingsverden
pavirkede en generation af studerende
som underviser pa Kunstakademiets
Arkitektskole, pa samme méade som G.N.
Brandt havde gjort, og SIA og Steen
Hgyer senere ville ggre det under deres
langvarige virke samme sted.

[ 2024 udkommer 39 haveplaner
i en ny udgave pa bade et dansk,
et engelsk og et tysk forlag. Det er
gleedeligt. Denne lille store bog, som den
blev kaldt i anmeldelsen i Havekunst i
1966, er fenomenal i sin introduktion
til landskabskunstens historie og
virkemidler. Den er fuld af indsigt, humor
og karakter. Den er en del af vores arv, og
flere vil nu leere den at kende og glaedes
over den. Bravo!

Christina Capetillo
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‘The gardens of Danish standard
houses have everything. All they lack
is character,” wrote SIA, Sven-Ingvar
Andersson, in his foreword for the 1984
edition of C. Th. Sgrensen’s 1966 book
39 haveplaner. With this iconic book, C.
Th. Serensen highlighted the value of
simplicity: ‘On a small plot, it is wise to
restrict oneself to one of the elements of
the larger gardens and, in some cases,
to view the garden as a single space.” In
Sgrensen’s opinion, garden owners often
attempted to fit ‘the elements of a country-
house garden into their limited space.’

C. Th. Sgrensen was interested in
spaces. He sought to create green spaces
defined by plants or walls of brick and
wood as a backdrop for flowers and
shrubs. As he put it, ““garden” means a
fenced-in space.” The author favours the
wooden fence over the box tree hedge
and is generally more interested in the
garden’s floors and walls than in its
furniture.

C. Th. Sgrensen was also interested
in types, geometric shapes and spatial
elements, such as ovals, circles, tall and
straight hedges and round plant beds.
The spatially defining encounter of
ellipsoids and tall hedges can be seen in
The Allotments Gardens in Neerum, in
The Musical Gardens in Birk and in Sonja
Poll’s garden in Holte, designed after the
drawing she received as a birthday gift
from her father, C. Th., in 1969.

In this issue of Landskab, Sonja Poll
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writes about working with her father and
about the social open-mindedness and
professional debate that characterized C.
Th.’s life and work as they characterize
her own. She also writes about visual
communication in her father’s studio and
in the profession at large: from drawings
on canvas, plans were now reproduced
using phototyping and finished with a
watercolour wash. ‘Naked’ drawings are
used as illustrations in 39 haveplaner,
where a standard plan for an 810-square-
metre garden serves as the basis of
sketches of 39 garden designs. Sonja Poll
discusses how the role of the landscape
architect changed as the scale of the
projects increased. She also describes how
C. Th. Sgrensen’s rich and imaginative
approach influenced a generation of
students at the Royal Danish Academy

- Architecture, where he taught, as G.N.
Brandt had done before him, and as SIA
and Steen Hoyer went on to do in their
years-long teaching careers.

Later this year, 39 haveplaner will be
re-released in a new edition by a Danish,
an English and a German publisher. This
is great news. ‘This great little book’, as it
was described in Havekunst in 1966 is a
phenomenal introduction to the history
and approaches of landscape architecture.
It is full of insight, humour and character.
Now, this part of our common heritage can
reach an even wider audience. Bravo!

Christina Capetillo



