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De nordiske skove |

En stor del af Norden er skovkladt,
iseer Finland og Sverige med hver 75 og
70%. Norge har 35% skov, Danmark 14%
og vindbleeste Island blot 1,5%. Og vi har
brug for skovene. Skovene er livsvigtige
for at sikre vores grundvand, lagre
kuldioxid og veerne om dyre- og planteliv
- og vigtige for os mennesker for at frem-
bringe forteellinger om og til os selv, ud-
vikle ssmmenhaengskraft og indbyde til
rekreation og friluftsliv.

Balancen mellem naturhensyn og gget
tryk pa naturarealerne diskuteres over
hele Norden. "Kan vi bjuda pa skogen och
anda ha den kvar,” sparger White Arkitek-
ter, og Louise Rghr mener, at "med en
styrket forbindelse til naturen vil (...) flere
helt naturligt (...) have fokus pa at veerne
om den”. Skovene er hverdagsnatur og
er, som Andrew Butler skriver, arena for
overlappende taskscapes - antropologen
Tim Ingolds ord for de sanselige op-
levelser og aktiviteter, som forskellige
landskabsrum tilbyder, og som former
vores landskabsidentitet. Tanja Jordan
har undersegt nationale identiteter og
natur pa sine nordiske rejser og fandt, at
“forvaltningen af iseer skovene (har) skabt
(...) forskelligartede udtryk og dermed
ogsa forskellig identitet”.

Skovene har altid veeret et under-
spgelsesfelt i kunsten, men er det nu med
fornyet styrke. Billedkunstner Rune Bosse
er “optaget af sansningen som metode
til at genetablere en samhgrighed med den
natur, vi er en uadskillelig del af”.

De svenske kunstnere Malin Arnell

og Asa Elzén supplerer med at sige, at
"skovene kalder pa os”, og har som veerk
sikret et skovareal, der skal overga fra
produktionsskov til urgrt skov over de
naeste 50 ar; et performativt offentligt
kunstveerk.

[ Danmark er det politisk besluttet, at
vi i lgbet af det 21. Arhundrede skal for-
doble vores skovareal. Vi har travlt, og vi
far brug for mere skov og flere forskellige
typer af skov.

Skov, der producerer tgmmer til
beaeredygtigt byggeri og anleeg, fordi vi nu
ved, at vi skal transformere, genanvende
og renovere fremfor at bygge nyt. Og er
vi ngdt til at bygge nyt, er trae det bedste
materiale, fordi det er kuldioxidneutralt.

Eller den type skov, der integrerer
mere naturlig tilgroning, fordi det skaber
"stgrre variation (...) flere levesteder og
dermed gget biodiversitet”, forklarer Nané
K. Pedersen. Eller den skov, der udvikles
som madskovhaver, for som Birgitte L.
Hansen og Paul de Graaf papeger: "I en
madskov lyttes der (...) til andre stemmer
end kun menneskets. I en madskov hand-
ler det om samarbejdet mellem menneske
og natur”.

Forhabentlig vil det veere naturligt at
lytte til og inddrage landskabsarkitekterne
i planleegning og udformning af al slags
skov.

Skovene har brug for os.

Christina Capetillo
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Nordic Forests I

Much of the Nordic region is covered
in forest, especially Finland (75%) and
Sweden (70%). Norway has 35% woodland,
Denmark 14%, and windswept Iceland just
1.5%. We need the forests. Forests play a
vital role in securing groundwater, storing
carbon dioxide and providing habitats for
animals and plants. In relation to humans,
they help us frame our narratives, pro-
mote social coherence and serve as a set-
ting of recreation and outdoor life.

The balance between nature conserva-
tion and the growing pressure on natural
areas is a topic of debate throughout the
Nordic region. ‘Can we use the forest and
preserve it too?’ asks White Arkitekter,
and Louise Rghr observes that ‘with a
stronger connection to nature, (...) more
people will be naturally inclined to
protect it’. Woods are everyday nature
and, as Andrew Butler writes, an arena of
overlapping taskscapes, borrowing anthro-
pologist Tim Ingold’s term for the sensu-
ous experiences and activities that are
enabled by different landscape spaces
and which shape landscape identities. On
travels in the Nordic region, Tanja Jordan
examined nature and national identities
and found that ‘forest management in par-
ticular has given rise to different expres-
sions and, thus, different identities’.

Forests have always been a central
topic in art, and now more than ever.
Visual artist Rune Bosse is ‘interested
in sensory perception as a method for
re-establishing a sense of unity with the
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nature that we are an inextricable part

of’. Swedish artists Malin Arnell and Asa
Elzén add that ‘the forests are calling out
to us’; one of their artworks is an area that
will transition from production forest to
untouched forest over the next 50 years -
a performative public work of art.

Denmark has committed to doubling
the country’s woodland during the 21st
century. We will need to hurry, and we will
need both more forest and more different
types of forest.

This includes forests that produce
timber for sustainable construction, as
we need to transform, reuse and renovate
rather than building new from scratch.
When new-builds are necessary, wood is
the best material as it is carbon-neutral.

We also need forests that integrate
more natural growth, because they gen-
erate ‘greater variation (...) more habitats
and thus greater biodiversity’, as Nané K.
Pedersen explains, and forests that are
turned into forest food gardens, since,
as Birgitte L. Hansen and Paul de Graaf
argue, ‘A food forest is about listening (...)
to other voices besides human ones. In
a food forest, the focus is on cooperation
between humanity and nature’.

Hopefully it will be natural to listen to
and include landscape architects in plan-
ning and designing all types of forests.

The forests need us.

Christina Capetillo





